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Bertoni and Bizet lose their rights. So, I may add, does Prosper
Merimee. His Carmen, with all her subtle charm, was only a
gentleman's dream. Giulia's Carmen is real; and her reality re-
duces the catastrophe to absurdity. The idea of poor Lubert
killing her was ridiculous: nobody believed that she was dead:
she could have taken him up and thrown him at Randegger's
head without exciting the least surprise, especially among those
who are good judges of conducting. Indeed, the orchestra and
the front row of the stalls, delightful as they are when this
wonderful Ravogli is on the stage, are not altogether safe at such
times. The face of Mr Antoine Matt, the well-known trombone-
player, when he realized that the knife which Carmen had just
plucked from Don Jose's hand, and sent whizzing down the
stage with a twitch of her powerful hand, was coming straight
at his jugular vein, expressed a curious alloy of artistic devotion
with a rueful sense that she might just as easily have aimed a little
higher and made her shot at a critic instead of imperilling a
brother artist. On the whole, since there is no denying that
Giulia's strength and reality made havoc with the flimsy and
fanciful figment she was impersonating, anyone who likes may
denounce her as the worst of all the Carmens. I shall merely add
a heartfelt wish that her successors may all be as gloriously bad.
As to the genius with which she puts into dramatic action not
only what is contained in the part written for her own voice, but
the contents of the orchestral score as well, I can only say that I
wish our conductors had half her insight, or quarter of her
courage, promptitude, and vigor in action.

I have only space left to record hurriedly that the Albeniz
concerts are deservedly growing in favor, and that at the last
one Tivadar Nachez advanced his status considerably by playing
Bach's Partita in B minor and a chaconne by Corelli so well, that
I could not help wondering what cynical estimate of our musical
intelligence has hitherto induced him to waste so many oppor-
tunities by persisting in playing claptrap drawing room pieces,
and playing them very badly too. Another series of three Saturday
afternoon concerts which promises well has been begun by Willy
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